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I onl\' drarl~~ si~ drinks and unexpectedly already I am 
;:~(2[:: i liq fflons t f?or" 5. 

;; cr::.mp.;::t.r-Qb 1 to· cDn~;;tt"ucti on USl ng ~1.gJ~£.~.Y)§.t is:; 
1.oU'l'."l.e:t.L i'.!:'. bJ. ':'...u.U:~W j;§l.§~!!1J 
be~r6 self die
 
(?~~~J;. llan\J.H !;E'.E'H giJ_ g.~ WE_"!.a.Ell; g.t!.
 
fr-om then once bears I afr-ai.d always 
1 (thought I would) die lof fear of) the bears. From 
therl on I was scared of bears forever. 

The audience knows th~t when ~C!..!.91~l;!.. and ~9...~aY, ar-e llsed 
major events are being segmented. Even the Psalm recast 
narratively begins witt~l ~:t~l..,=~!::!. narl"'owinq the focus to God 
8ur shelter and strength being ready to help us in tImes of 
troLlble. The most frequent internal connective used in the 
Hai c1d. versi 0;, of Psal m 46 i s 9J::~~_~.stlJ.uu 'even if' I.-li th Ll~9YE._@ 

"and' common as well. There is no final event marked in the 
Psalm by a connecti.ve shift.~ i.e .. , \'Ie ~Jet no ~.5@_Q..~.E.?-.__~~~g or 
§L!.:i9.~.i~"Y:.?..t.. Tr-lis ma"·l [H"? indic-i:\.tive of nar-r'ator- uncE:~rtainty as 
to whether It is a narrative or really geared for 
translation to Haida narrative form. This unnaturalness of 
translating the Psalm is reinforced by the 'extra' ending 
added after the formulaic narrative one. It is as if the 
narr'ator knows something is wrong and then fl~e5 it up with 
the post-thar,kyou extr"a pr-dyer given as a blessing 
effectively changing the Psalm into a prayer after it has 
been 'told' as a narrative .. 

In narrative embedded in conversation. once the topic is 
presented, the story line is begun and kept going with the 
connective ~.aal1lu..bl. In our version of Swanton's Skideqate 
story Iretold in Kaigani Haida), the events are linked by 
~~~ 'and'. Events that ·follow !d!ill::t.~en comprise the main 
body of the story of the raid. The final segment of the 
narrative is introduced by ".'~,Et!l and gives us the 
consequences of the chain of events. illl ser'ves as an 
information introducing particle prefi"ed to 9.Y.'1.iill. 'and'. 
!!."!~ is a completive par·ticle. Icf. tgj ,!.!"! pjS;j:j,..9..f.1.,,,.r::.Y. 
1977,p.:383 - .Y§~ 'there', that, it'; ~!.~'. 'lntroductory 
particle'). 

From Swar,ton's (1905) English texts, many of which are 
just abstracts of narratives told to him in English, we 
cannot discern strLlcture via connectives because of the 
tendency not to make such distinctions in English and 
because Swanton was getting only the gist of the stories and 
not the essence of their performance. In these Englistl-Haida 
stories it appears that the connectIves have been randomly 
normalized to "and' and 'then'. 

Final Segment Structure 

In each of the nar"ratives we looked at, rloticeable 
changes in syntactic pattern took place within the last 
segment (i .e. that initiated by a switch to .~.§.9a.~y'?j:. or 
~aa.gy~.!J. or !.!..~~9Ia~).. In "qaaCl (laaOo, the final segment 
beqi nni ng ~Ji th ~1,§,-~9J._~i.LL~1 contai ns the onl y negdt. i ve verb 
form used in the whole story and the narrator steps outside 
the story to assert th~t wha't has Just been 5aid is true. 
"The Spanish Story", given in Englis~1 by Erma Lawrence 
(1975) and told in Haitia by l.il F'ettv!el i1984), also uses 
tlegative verb forms only at the er\d saYlflg that once the 
Spanish left the ared taking sO/ne .~aida childrer1 with them 
" ... the Haidas never saw them again. These Spanish people 
never reported what they did with the four Haida children. 
No r·eport ever came back. II As ~Iith "qaaD qaao ll her-e too in 
the final segment, tt~e content is less story than dlrect 
talk to tile audience i~e .. in both cases the audience is 
being told that they are expected to believe what they've 
heard. Here, just because we have no report does not mean 
that the Spanish people did not take some Haida children 
away with them. Lack (If evidence does not mean that the 
event did not happen. 

In the Skidegate story, as told in Kaigani, the 
narrative ends with a negative NP iorlo. 

9.!-n. tJ....:. !.~.ED_€\_9D.. £!1. t..t~.§..t1..t}.!.9.§_c¥i 9.Y~~!l§\.~Cl ~l!::~ 
what they went for completing and unexpectedly 
?tbJ..9."'_'-'.!1. t.L 'ij,91.U§l~ Q.a..m. fiLa.. 1.1.:. ils>!'U.li'J..9."JJ, 
back they arrived not it they completed 
tJ.€!.!; .iL!!!.!E!.~.D. Q.L~",-\ 
country far when
 

in
 
"That which they went to complete is what they 

une"pectedly arrived back not having completed it 
whi Ie Ithey were) far off." 

That is, the people who went on the raid failed when away to 
successfLllly conduct tt,e raid and had to retLlrn NOT having 
met their goal. 

Conclusion 

In some sense what we have been discussing in these pages 
is a form of language Lise above both ttle word and sentence 
level akin to what Grice has called implicature. That is, 
these linguistic devices represent "assumptions over and 
above the meaning of the sentence used which the speaker 
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knows and intends that the hearer will make ••• in order to 
interpret thE? speaker's sentence" (Kempson 1975: 143) • 
What Gumperz (1982, Chapter 6) has called "contextualizing 
cues", also with reference to conversation, appear to be of 
such a nature as well. Here we have looked at how narrators 
express assumptions about sequence and consequence for 
audience interpretation when the form of language use is 
narrative discourse rather than conversation. In Haida, 
based on this rather cursory look at a range of narrative 
forms, it appears that narrators utilize contextualizing 
cues to aid the audience's ability to interpret a story be 
it personal, traditional, embedded in conversation, or 
adapted from another medium (such as the Bible, Swanton 
texts, English renderings of Haida stories etc.). Psalm 46 
did not begin with the usual traditional narrative opener, 
yet it did have connected segments translated as sequential 
episodes and the narrator used lexical manipulation and a 
formulaic ending. The final segment, however, did not come 
to any summation or manifest a change in ~adence. Despite 
it.s narrative aspects, Psalm 46 did not come out "right" as 
a traditional story. There was no final "from then .•• " 
segment. As Gumperz (1982:150-151) noted, 

"l'1iscommunication caused by conte>:tualizing 
conventions reflects phenomena that are typically 
sociolinguistic, in the sense that their 
interpretive weight is much greater than their 
linguistic import •.• Whenever they occur, they have 
the effect of retrospectively changing the 
character of what has gone before and of reshaping 
the entire course of an interaction." 

In Psalm 46 confusion came when the content did not 
lend itself to a final segment with the result that the 
Psalm was retrospectively changed from a Psalm to a prayer. 
When we tried working from English translations of e.g., 
"The Spanish Story", Psalm 46, or Swanton's Skidegate text, 
we discovered that contextualizing cues that would have been 
there had the narrative been told in Haida were missing and 
speakers doing the translating from English to Haida became 
as Gumper:.:: predicted (p.15?> "Aware of vague difficulties in 
communication" which they did not think of as 
" ••. difficulties that may have linguistic causes". 

When a story is being told in Haida, the teller will 
1. use an opening formula, particularly if the narrative is 

traditional/historical 
2. use some form of lexical manipulation, e.g., build 

single words gradually by transforming sentences employed at 

the outset or use the same particles literally at first and 
metaphorically later 
3. begin the main story line with a connective, repeatedly 

mark new segments (when a story has many events in it) with 
it until coming to the final segment which is introduced by 
a different connective (of a summarizing nature) 
4. use negative forms or asides or somehow otherwise change 

cadence in the final segment as a signal that the story is 
over and the summary is being made. 

5. use a formulaic ending followed by 'thank you', said 
twice. 

Some of the contextualizing cues used by story tellers 
structure sequences in a ...~ay similar to "and then ••. and 
then ... " in English oral narF"atives. Others in such 
a way that, within a segment a parti e, word, or 
sentence may later be used only metaphorically or in an 
altered form (as e.g., "t.he raven 1 knower") the 
summarizing connective (e.g., ~C!§\..::t..g., or 
signalling the final segment gives the ence a 
find out what the consequences of the narrative might have 
been. Here the audience is given information in a novel 
form alerting it to prepare for the end and to respond to 
the narrator's thanks with that of its own. 

What we have described in these pages is what struck us 
as quite obvious once we began to look at the range of 
examples of narrative that we had collected. Next we hope 
to take a more in depth look at narrative internal structure 
and begin to examine in detail how metaphor plays a part in 
Haida expressive culture. What interested us here was what 
we found to be a surprising similarity of narrator devices 
consistent across narrators and narrative forms. 

We did not expect to find out that different narrative 
forms have such similar structures. Granted that a negative 
verb form in a narrative concluding statement indicates that 
a narrative is about to close we do not find any need to 
make an exception here in ours so, 

aao tlaan g.y..~_~hlin~ 11i..~~ giidao.g 
this never story the our state 
Our story has ended. 

D~~"':'aa 
you , thank you. 
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Notes 

1 We wish to acknowledge the assistance of the Penrose Fund 
of the American Philosophical Society for funds to carry out 
ttlis research and tc express our gratitude to our primary 
larl9lJage consultant, Lil Pettviel, whose personal interest 
in the preservation of Haida language and te~ts has greatly 
enhanced our efforts. 

2 The verbs ?J;.aadangi.D.9~!l and ?k",adanqaan_~j.!l9.~Q. consi st 
of the follm"ing parts: skai'L-: stem, dang aspect, ~..D.9--: 
manner, 9_<:!an narrativE tense; and 2ka~ stem, Q~9. aspect, 
:::'~_9.!l narrative tense marker, ii.ng, manner (focused), (g)~! 

aspect. 


