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Abstract 
Hip hop is a cultural movement that advocates for the collective 
strength of marginalized communities amid urban despair. As a ballast 
of Do the Right Thing, hip hop culture grounds its various characters 
and events as expressions of the black American consciousness. An 
essential component of the film which this paper addresses in the 
context of contemporary justice is the murder of Radio Raheem, an 
unarmed and innocent black man strangled by police. Taking up the 
lens of Saussurean linguistics, this article examines the function of hip 
hop culture throughout the film which radio (both the device and the 
waves) represents, fighting systemic racism as an agent of black 
expressionism and collective strength.  
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For over four centuries, the Black community has withstood 
innumerable damages from systemic oppression, yet throughout this 
history of hate, the stronger force has always been the sense of unity 
and love generated from their fight for liberation. In the present era, 
the blow of systemic racism is delivered most acutely by the violent 
police forces and negligent justice systems responsible for the 
routine killing of innocent Black Americans. Advocacy for the 
victims of these murders takes form in many media and art practices, 
finding its modern champion in the sonic protest of hip-hop culture. 
As a genre, hip-hop originates from and directs public attention to 
Black nationalist identity, amplified by Spike Lee as a driving force 
in his film narratives on interracial conflict. Hip-KRS¶V�H[SUHVVLYH�
vibrance and structural blend of influences have historically proven 
LW�WR�IXQFWLRQ�DV�DQ�³RUJDQLF�JOREDOL]HU´��IDFLOLWDWLQJ�SRVLWLYH�FKDQJH�
and a greater sense of cultural uprightness for subjects of 
institutional violence.56 :KDW�GULYHV�/HH¶V�QDUUDWLYH�LV�WKH�YRLFH�RI�
love as it responds to a culture of marginalization, using hip-hop as a 
IXOFUXP�IRU�³VRFLDO�DZDUHQHVV��FRQVFLRXVQHVV�RI�RQH¶V�LGHQWLW\��VRFLDO�
HQMR\PHQW��DQG�FUHDWLYLW\´�ZKLOH�DOVR�HQJaging it in a greater 
dialogue on issues of police violence to uplift and empower the 
voices of Black youth.57   

 
:LWK�WKH�DERYH�LQ�PLQG��WKLV�SDSHU�ZLOO�VSHDN�WR�/HH¶V�ILOP�DV�

it characterizes the ongoing struggle of the Black community, 
evoking through a slice of life the calamity of oppressed 
communities and the vitality music restores to their collective 

 
56 Christopher Malone and George Martinez. "The Organic Globalizer: The 
Political Development of HipHop and the Prospects for Global 
Transformation" New Political Science, 531.  
  
57 &DVDUDH�*LEVRQ��³)LJKW�WKH�3RZHU��+LS�+RS�DQG�&LYLO�8QUHVW�LQ�6SLNH�
Lee's Do the Right Thing�´�Black Camera, vol. 8, no. 2, 2017, pp. 183.  
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resilience. In Do the Right Thing, released in 1989, the Bedford-
Stuyvesant (Bed-Stuy) community stands as a microcosm of the  
marginalized experience²an allegory for modern America 
illustrated through the Brooklyn block²in which hatred is endured 
and combatted most viscerally by its Black residents. What the 
PXVLF�RI�/HH¶V�ILOP�GHPRQVWUDWHV�LV�WKH�ULVH�RI�KLS-hop as a function 
of Black expressionism, speaking truth to power through a wave of 
anti-hegemonic music that builds up the pride of the Black 
community while also vocalizing their frustrations. By examining 
hip-hop as a site of both cultural pluralism and Black nationalism, 
this paper will argue that music finds symbolic expression in Do the 
Right Thing, functioning as an institutional force for marginalized 
groups to access greater political solidarity and democratic power. In 
&DVDUDH�*LEVRQ¶V�DUWLFOH�RQ�KLS-hop and civil unrest in the film, she 
poLQWV�WR�WKH�SLYRWDO�VFHQH�ZKHUH�0RRNLH��WKH�ILOP¶V�SURWDJRQLVW��
LQFLWHV�D�ULRW�E\�WKURZLQJ�D�JDUEDJH�ELQ�WKURXJK�WKH�ZLQGRZ�RI�6DO¶V�
Famous Pizzeria in response to the death of Radio Raheem, who had 
been strangled by three white policemen that same night.58 0RRNLH¶V�
action represents the same core of Black art which fights the powers 
of systemic racism, calling out and resisting the forces of white 
supremacy that perpetuate as homicides in the present age.   

 
In understanding music as a political agent in Do the Right 

Thing, it pays well to first discuss the significance of hip-hop as a 
reflection of the Black experience. As a social and political 
SKHQRPHQRQ��³KLS-hop is intrinsically connected to black culture and 
KLVWRU\�LQ�WKH�8QLWHG�6WDWHV´��RIIHULQJ�D�Oife-affirming sense of the 
Black identity in the face of issues like gentrification, systemic 
poverty, and police violence.59 Through elaborate audio texture, 
polyvocal storytelling, and a rhythmic tangle of rap, reggae, jazz, and 
blues, hip-KRS�³LV�D�EODFk idiom that prioritizes black culture and that 

 
58 Gibson, 183.  
59 Malone and Martinez, 534  
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DUWLFXODWHV�WKH�SUREOHP�RI�EODFN�XUEDQ�OLIH´�60 Beyond formal 
composition, hip-hop also centralizes the Black perspective as it 
LQWHUDFWV�ZLWK�WLPH��MXVWLFH��DQG�KLVWRU\��$V�3XEOLF�(QHP\¶V�³)LJKW�
WKH�3RZHU´�HFKRHV�IURP�WKH�ERRPER[�RQ�5DGLR�5DKHHP¶V�VKRXOGHU��
the lyrics assert a vital sense of pride in Blackness, stressing the art 
of Black love and solidarity against the hate long-afflicted by an 
inherently racist government and imperial culture.  

 
As an art form, hip-hop is the central expressive vehicle for 

Black representation in America, and in Do the Right Thing, music 
and culture finds symbolic resonance through the vessel of the radio. 
Radio is the central expressive vehicle of the film, and is brought to 
life as a dual structure: the first being the individual device that plays 
music in real time and the second through the wavelengths that 
transport and propagate human communication across the 
atmosphere. In this discussion of radio, this paper approaches the 
role of hip-hop music from a structuralist perspective, using the 
linguistic model of langue/parole as a companionable form to the 
political condition Lee addresses through his characters. By 
H[DPLQLQJ�PXVLF¶V�IRUP�DV�ERWK�D�GHYLFH�DQG�D�Zave, the 
structuralist position identifies how hip-hop serves as a messenger of 
the Black consciousness, realized as twofold by Lee through the 
parallelism of Radio Raheem and DJ Love Daddy. Each represents a 
facet of Black expressionism that hip-hop encapsulates, both of 
ZKRP�WKLV�SDSHU�ZLOO�UHWXUQ�WR�DV�SULPDU\�H[DPSOHV�RI�6SLNH�/HH¶V�
technique of narrative dualism.  

 
What hip-hop advocates²DQG�3XEOLF�(QHP\¶V�³)LJKW�WKH�

3RZHU´�UHSUHVHQWV²is the use of music as an agent of Black 
testimony and political actLRQ��/HH¶V�XVH�RI�UDGLR�DGGUHVVHV�WKH�

 
60 Tricia Rose. Black Noise: Rap Music and Black Culture in 
Contemporary America, 4.   
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cultural, political, and social condition of marginality as it 
overwhelms communities across the United States, and for several of 
WKH�ILOP¶V�FKDUDFWHUV±±most notably Radio Raheem±±music is their 
³SULPDU\�FXOWXUDO��VRQLF��DQG�OLQJXLVWLF�ZLQGRZ�RQ�WKH�ZRUOG´61. In 
her groundbreaking analysis of hip-hop culture, Tricia Rose notes 
WKDW�WKH�JHQUH�ILQGV�LWV�DSSHDO�LQ�³SUHFLVHO\�LWV�PXVLFDO�DQG�QDUUDWLYH�
FRPPLWPHQW�WR�EODFN�\RXWK�DQG�FXOWXUDO�UHVLVWDQFH�´�FLWLQJ�GLUHFWRU�
Mike Davis in his description of hip-KRS�DV�³WKH�IXQGDPHQWDO�PDWUL[�
of self-H[SUHVVLRQ�IRU�WKLV�ZKROH�JHQHUDWLRQ´�7 Lee situates Bed-Stuy 
within this matrix, grounding the film as a call for  
collective organization and Black love against the ugliness of white 
supremacy.   

 
Numerous characters in Do the Right Thing constitute 

expressions of the Black American consciousness, but in 
XQGHUVWDQGLQJ�WKH�VSHFLILF�SXUSRVH�RI�PXVLF�LQ�/HH¶V�ILOP��WKLV�SDSHU�
will focus on the two figures explicitly linked to radio: the ILOP¶V�
tragic hero Radio Raheem, and its narrator/DJ Mr. Señor Love 
'DGG\��WR�ZKRP�WKLV�SDSHU�ZLOO�KHUHRQ�UHIHU�DV�/'���,Q�*LEVRQ¶V�
GLVFXVVLRQ�RI�WKH�ILOP¶V�PXVLF��VKH�DUJXHV�WKDW�WKH�QRWRULRXV�3XEOLF�
(QHP\�WUDFN�EODVWHG�WKURXJK�5DGLR�5DKHHP¶V�VSHDNHUV�IXQctions 
WKURXJKRXW�WKH�ILOP�DV�³D�VRFLDO�FULWLTXH�RI�PDLQVWUHDP�$PHULFD�
UHMHFWLQJ�%ODFN�YRLFHV��SDUWLFXODUO\�LQ�WKH�ZRUNLQJ�FODVV´�62 Although 
5DGLR�5DKHHP¶V�FKDUDFWHU�KDV�OLPLWHG�VFUHHQ�WLPH��KLV�QDUUDWLYH�DUF�
is the moral undertow of the film, exemplifying civil disobedience 
through his militant refusal to bow down to authority. A clarion ring 
RI�UHYROW�VRXQGV�IURP�WKH�SURWHVW�RI�³)LJKW�WKH�3RZHU´��ZKDW�WKH�
music represents is the flagrant disruption of a social order which 
consistently takes its hatred out on people of colour. By amplifying 
the sounds of the Black consciousness, Radio Raheem confronts the 
problems of systemic racism and institutional violence perpetrated 

 
61 Rose, 19. 7 Rose, 20  
62 Gibson, 191.   
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E\�6DO¶V�)DPRXV�3L]]HULD�DQG�WKH�1HZ�<RUN�3ROLFH�'HSDUWPHQW�
(NYPD). Through his performative intimidation factor, Raheem 
HPERGLHV�³WKH�³EDG-PDQ´�OLWHUDU\�ILJXUH�LQ�$IULFDQ�$PHULFDQ�
IRONORULF�WUDGLWLRQ´�WKURXJK�ZKLFK�KH�³EHFRPHV�D�IRUP�RI�UHVLVWDQFH�
WR�LQGRFWULQDWLRQ�E\�PDLQVWUHDP�VRFLHW\´��63 As a bad-man, Radio 
Raheem is a moving metaphor IRU�³SUR-%ODFN�1DWLRQDOLVP´��
GLVUXSWLQJ�WKH�RUGHU�RI�%HG6WX\¶V�ZKLWH-owned institutions not to 
enact violence, but rather to promote resistance to the long-standing 
history of economic and social bondage of the Black community that 
the white institutions±±most urgently its police organizations±±
represent.64   

Through his critical demonstration of Black expressionism, 
Radio Raheem also represents the freedom of Black youth to assert 
WKHLU�DXWKHQWLFLW\�LQ�WKHLU�FRPPXQLW\��WKXV��*LEVRQ�DUJXHV��³WXUQLQJ�
down the music means repressing his ability to articulate Black 
$PHULFD¶V�GLVVDWLVIDFWLRQ�ZLWK�WKHLU�RSSUHVVRU´�65 It is worth noting, 
KRZHYHU��WKDW�HYHQ�DV�D�EDGPDQ�ILJXUH��5DGLR�5DKHHP¶V�PHDQV�RI�
articulating his dissatisfaction are by no means violent or destructive. 
7KURXJK�/HH¶V�XVH�RI�FDQWHG�DQJOHV��5DGLR�5DKHHP¶V�LQWLPLGDWLRQ�
factor is escalated not on the basis of his actual intentions, but of 
how he is stereotypically perceived by the people around him. Radio 
Raheem announces himself to the film audience with one word: 
³SHDFH´��DQG�IURP�WKH�VWDUW��GHPRQVWUDWHV�UHVSHFW�DQG�DGYRFDF\�IRU�
his community²WKLV�LV�H[HPSOLILHG�LQ�WKH�³&DQ¶W�6WDQG�WKH�+HDW´�
sequence when he passes through the crowd of his peers messing 
with the fire hydrant. As Cee, Ahmad, and Punchy open the fire 
hydrant, their jubilant misuse of the water is technically an act of 
vandalism, which he pointedly avoids. As he crosses the street, 
³)LJKW�WKH�3RZHU´�VWLOO�EODVWLQJ�IURP�KLV�VSHDNHUV��KLV�IULHQGV�FRYHU�
the spray, letting him and his music pass through. In this subtle 

 
63 Gibson, 194.  
64 Gibson, 195  
65 Gibson, 195.  
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difference, Radio Raheem exemplifies how acts of petty destruction 
like the tapping of the fire hydrant are not the same as hip-KRS¶V�
initiative to dismantle systemic oppression, resisting the temptation 
to damage public property at the risk of damage it may cause to his 
UDGLR��,Q�WKH�³7ZR�6OLFHV´�VHTXHQFH�DW�6DO¶V�)DPRXV��5DGLR�
5DKHHP¶V�DVVHUWLRQ�RI�WKH�%ODFN�YRLFH�LV�YLVLEO\�GLVUXSWLYH�WR�6DO��
but in this particular setting±± an institution that refuses to 
acknowledge or pay any respect to the Black community from which 
it generates most of its revenue±±disrupting this business is his very 
objective. At no point in the film does either Radio Raheem or his 
PXVLF�LQFLWH�YLROHQFH�RU�GHVWUXFWLRQ�RI�SURSHUW\��ZKDW�³)LJKW�WKH�
3RZHU´�represents is not a literal fight but an initiative toward Black 
dignity that promotes a better and more equitable future for 
communities like Bed-6WX\��:KLOH�5DGLR�5DKHHP¶V�FKDUDFWHU�LV�
indeed a metaphor for Black expressionism in its immediate cultural 
moment, Lee balances this character with LD, who this paper will 
argue contrasts Radio Raheem by representing the greater 
propagation of Black art throughout history.   

 
In order to illustrate the complexity of the marginalized 

experience in Bed-Stuy, Lee makes frequent use of doubles as a 
narrative structuring device. In his analysis of the formal dualism in 
Do the Right Thing, Robert K. Lightning studies two different types 
RI�GRXEOHV�LQ�/HH¶V�ILOP��WKRVH�EDVHG�LQ�³GLDOHFWLFDO�RSSRVLWLRQV´66 
characterized most prominently by Mookie and Sal, and those of 
obvious similarity who, according to Lightning, are exemplified 
foremost by Jade and Mother-6LVWHU��,Q�KLV�H[SODQDWLRQ�RI�WKH�ILOP¶V�
FKDUDFWHUV�DV�³V\PEROLF�>������@��HDFK�UHSUHVHQWLQJ�D�SRVVLEOH�SROLWLFDO�
cKRLFH´��/LJKWQLQJ¶V�FKDUWLQJ�RI�WKH�GXDOLVP�LQ�WKH�ILOP�IXUWKHUV�WKLV�
paper's argument that Bed-Stuy represents a microcosm of the 
marginalized experience.13 However, his analysis of dualism as a 

 
66 Robert K. Lightning: "The Formal Dualism of Spike Lee's Do the 
5LJKW�7KLQJ´�&LQHDFWLRQ��pp. 68. 13 Lightning, 69.   
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political framing device in the film is not entirely exhaustive, and 
seeks further application in the context of Radio Raheem and LD. 
Through Radio Raheem, Lee characterizes hip-hop music as the 
expressive vehicle of protest for Black youth, and through LD, Lee 
characterizes Black history as the foundation from which this 
modern expression is generated. In examining more closely the 
IRUPDO�GXDOLVP�RI�UDGLR�LQ�/HH¶V�ILOP��WKLV�SDSHU�ZLOO�IXUWKHU�WKH�
contention that hip-hop represents the voice of Black youth just as it 
reaffirms the ancestral roots of protest well-established by the 
generations of Black art that came before.   

 
Of the numerous differences Lee constructs between the radio 

doubles, one of the most visible distinctions is the contrast in their 
mobility. Radio Raheem is constantly in motion throughout the film. 
From the outset, his presence on the block is distinctly fluid: never 
settled nor seated, representing the spirit of Black nationalism as it 
pervades and interacts with its immediate cultural moment. 
&RQYHUVHO\��/'¶V�SUHVHQFH�UHPDLQV�VWDWLF��KH�QHYHr leaves his booth, 
a function of communication across the space that channels the 
greater canon of Black history and excellence. Both radio figures pay 
clear tribute to Black art through their respective broadcasts. For LD, 
this tribute is most prominentl\�PDGH�WKURXJK�KLV�³UROO�FDOO´�
segment, thanking a list of Black artists ranging everywhere from 
Run-DMC to Parliament-Funkadelic and Mary Lou Williams. In a 
similar vein, Radio Raheem declares his roll call through the 
intricate sampling and historical reIHUHQFHV�FRPSRXQGHG�LQ�³)LJKW�
WKH�3RZHU´��GHOLYHULQJ�D�VLPLODU�PHVVDJH�RI�VROLGDULW\�YLD�WKH�WLVVXH�
of citations by which hip-hop music ascribes itself.   

 
/LJKWQLQJ¶V�DUWLFOH�RQ�/HH¶V�XVH�RI�GXDOLVP�VXJJHVWV�

oppositions such as Marxist, psychoanalytic, and imperialist, and this 
SDSHU�ZLOO�EXLOG�RQ�/LJKWQLQJ¶V�WKHRU\�E\�FRQVXOWLQJ�LQWHUSUHWLYH�
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methods of structural linguistics.67 By contrasting the fluid presence 
of contemporary Black expressionism with its static canonical 
counterpart, Lee demonstrates the dualism of radio as that of langue: 
the greater system of the Black consciousness which is personified 
by LD and FM108 WELOVE, and parole: the iteration of that 
cultural context in its immediate moment, represented by Radio 
Raheem and the music of Public Enemy.  Applying this comparison, 
we return now to the earlier subcategorization of radio as represented 
by both the boombox and the waves; these two aspects of radio 
importantly represent how the Black identity is communicated and 
VXVWDLQHG��,Q�-RQDWKDQ�&XOOHU¶V�GLVFXVVLRQ�RI�6DXVVXUH¶V�LVRODWLRQ�RI�
langue from parole, he reinforces the claim this paper makes of radio 
as a structural binary��&XOOHU�DUJXHV�WKDW�³WKH�IRUPHU�LV�D�V\VWHP��DQ�
institution, a set of interpersonal rules and norms, while the latter 
comprises the actual manifestations of the system in speech and 
ZULWLQJ´�68 By manifesting the institution of pro-Black nationalism 
and empowerment established by We Love Radio, Radio Raheem 
represents the capacity for hip-hop culture to galvanize democratic 
solidarity among marginalized people in efforts against institutional 
violence and white supremacy.   

 
As a structure, the dualism of radio is further explored in the 

film in the context of its materiality, exemplified in the moments 
before the riot as radio meets its tragic demise. After Sal finally 
VXFFXPEV�WR�KLV�LQWHUQDOL]HG�KDWH��VPDVKLQJ�5DKHHP¶V�UDGLR�WR�
pieces in an eruption of racial slurs, he drops his weapon and seethes, 
³,�MXVW�NLOOHG�\RXU�IXFNLQJ�UDGLR´�69 Here, the structure of langue and 
parole is reapplied to radio as a separation between music and its 
YHVVHO��E\�³NLOOLQJ´�UDGLR��6DO�FDQQRW�VPDVK�WKH�UDGLR�ZDYHV out of 

 
67 Lightning, 69  
68 -RQDWKDQ�&XOOHU��³7KH�/LQJXLVWLF�)RXQGDWLRQ´�Literary Theory: An 
Anthology 135.  
69 Spike Lee. Do the Right Thing  
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existence, only the speaker through which they are presently 
transmitted. His act of senseless violence resolves nothing, as the 
agent of protest that he attempts to crush is only a supplementary 
material form for a vast cultural institution far beyond his clammy 
grip. Furthermore, the second killing of Radio enacted by  
Officer Long±±SOD\HG�E\�'DQQ\�$LHOOR¶V�VRQ�5LFN�$LHOOR��D�
FKDUDFWHU�ZKR�/LJKWQLQJ�DUJXHV�IXQFWLRQV�DV�6DO¶V�GRXEOH±±
represents the same materiality of hip-KRS¶V�H[LVWHQFH�WZLFH�RYHU.  
-XVW�DV�6DO¶V�NLOOLQJ�WULHV�DQG�IDLOV�WR�VLOHQFH�WKH�ZLGHU�FXOWXUH�RI�
%ODFN�H[SUHVVLRQLVP��2IILFHU�/RQJ¶V�PXUGHU�RI�5DGLR�5DKHHP�
works to the same effect.70 In its structural duality and parallelism to 
EODFN�H[SUHVVLRQ��UDGLR�RFFXSLHV�WKH�QDUUDWLYH�³ERWh like a skeleton 
DQG�OLNH�D�JHQHWLF�FRGH´�71 That this structural relationship is a 
FULWLFDO�LQGLFDWRU�RI�/HH¶V�PHVVDJH�RI�%ODFN�ORYH�DQG�VROLGDULW\�LV�
proven by the resounding echo of music throughout the streets even 
after the speakers are shattered. In Bed-Stuy, as in the prevailing 
experience of systemic racism, the stronger force emanates not from 
the swing of an iron bar against a boombox or the knee of a cop 
DJDLQVW�DQ�LQQRFHQW�PDQ¶V�WKURDW��EXW�LQVWHDG�WKURXJK�WKH�ZDYHV�RI�
love and collective identity the Black community has brought to life 
by virtue of this constant struggle.  
   
  Although Radio Raheem was iced by the hands of hate, he 
lands still on his right arm: indicated by his brass knuckles as the 
side of love. As his final moment passes and the body is hastily 
swept away, the spirit of hip-hop is survived in the diegetic space 
through Smiley. In the final shot of the riot sequence±±notably the 
only time he smiles at all±±he pins his artwork of Dr. Martin Luther 
.LQJ�DQG�0DOFROP�;�WR�6DO¶V�KDlf-incinerated wall, flames burning 

 
70 Lightning, 69  
71 Julie Rivkin and Michael Ryan. ³7KH�,PSOLHG�2UGHU��6WUXFWXUDOLVP´�
Literary Theory: An Anthology, pp. 131.  
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EULJKWO\�EHKLQG�KLP�DV�³)LJKW�WKH�3RZHU´�SOD\V�RQ��QR�VSHDNHU�LQ�
sight. Through the symbolic dual killing of Radio, Lee demonstrates 
ERWK�PDQ�DQG�PXVLF�DV�IXQFWLRQV�RI�³WKH�SULQFLSOH�RI�VWDELOLW\�DQG�
FRKHUHQFH´�LQ�%ODFN�H[SUHVVLRQLVW�FXOWXUH�DQG�³WKH�SULQFLSOH�RI�
DFWLRQ�WKDW�DOORZV�WKH�FXOWXUH�WR�H[LVW�LQ�WLPH�DV�D�OLYLQJ�WKLQJ´�72 
Even as the body of the bad-man hits the floor, his song remains the 
same; such is the binary expression of hip-hop culture and the 
critical dXDOLVP�DW�ZKLFK�/HH¶V�ILOP�WDNHV�DLP��+RZHYHU��LQ�
examining the death of Radio Raheem as a metaphor, this paper  
recognizes that greater care and consideration is owed to the events 
on screen as very literal conditions of white supremacy that still 
afflict marginalized peoples in the contemporary moment.   

 
As the credits roll, Do the Right Thing GHGLFDWHV�LWVHOI�³IURP�

the heart of Bed-6WX\´�WR�WKH�IDPLOLHV�RI�(OHDQRU�%XPSXUV��0LFKDHO�
Griffith, Arthur Miller Jr., Edmund Perry, Yvonne Smallwood, and 
Michael Stewart±±all murdered at the hands of police in the 1980s.73 
,Q�D������UHYLHZ�RI�WKH�ILOP��%ULDQ�-RKQVRQ�QRWHV�WKDW�³LW�ZRXOG�QRW�
be a leap to add the names of Michael Brown of Ferguson, MO or 
Freddie Gray, Baltimore, MD; Tamir Rice, Cleveland, OH; Sandra 
Bland, Houston, TX; Walter Scott, Charleston, SC; or Eric Garner, 
Staten Island, NY (all Black citizens killed by the police in 2014±15) 
WR�WKH�QDPHV�RQ�WKDW�OLVW´�74 To this list, this paper seeks to add the 
names of Breonna Taylor, Stephon Clark, Ahmaud Arbery, and 
George Floyd as some of the most recent and notorious instances of 
SROLFH�EUXWDOLW\�DJDLQVW�XQDUPHG�%ODFN�$PHULFDQV�VLQFH�-RKQVRQV¶�
article was written. Today, Lee remains acutely involved in the 21st 
century fight against institutional violence through film and digital 
media, and recently released a short film on IGTV entitled 3 

 
72 Rivkin and Ryan, 131.  
73 Spike Lee: Do the Right Thing.   
74 %ULDQ�&��-RKQVRQ��³%DOWLPRUH�������%ODFN�/LYHV�0DWWHU�DQG�WKH�
3UHVFLHQFH�RI�6SLNH�/HH¶V�Do the Right Thing´�Film International, pp. 32.  
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Brothers±±Radio Raheem, Eric Garner and George Floyd. Stitching 
together footage of the three police murders, all notably by 
VXIIRFDWLRQ��/HH¶V�GLUHFW�FRUUHODWLRQ�EHWZHen the three men puts a 
ILQH�SRLQW�RQ�5DGLR�5DKHHP¶V�UHOHYDQFH�LQ�WKH�SUHVHQW�DJH�RI�KDWH��
The story of Radio Raheem is both a demonstration and a 
commentary on hip-hop culture as it fights the power of white 
supremacy, reiterating a discourse on race that resonates even more 
urgently in the current era.   

 
Justice for the victims of institutional hate crimes is beyond 

overdue; for most, it has been eschewed and swept under the age-old 
rug of white supremacy, maintaining the power that the music and 
spirit of Black culture fight to overcome. Since the death of George 
Floyd in May 2020 at the hands of Minneapolis cop Derek Chauvin±
±recently convicted and sentenced 22 years in prison for second- and 
third-degree murder±±there has been a heightened sensitivity of the 
global community to the systemic root of these crimes. As public 
attention and pop culture continues to move in the direction of anti-
racism, iterations of hip-hop culture such as Radio Raheem remind 
us to listen carefully and fight the power of hate as it continues to 
ravage and take innocent lives. Indeed, the triumphs and tragedies of 
Bed-Stuy serves as an avenue to address hate in America, bringing 
awareness to the sociopolitical landscape of Black lives to encourage 
greater political solidarity to marginalized communities. We cannot 
change what happened to Radio Raheem, nor the numberless other 
innocent people senselessly iced by the left hand of hate, but what 
we can do is ardently commit ourselves to the dignity and freedom 
of the Black community, fighting for justice, equity, and the 
destruction of evil through the promise that from here on, we love 
radio. 
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